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something he hadn't done. Wellman
promptly quit and turned to free-
lancing on a full-time basis. This
was a particularly bold decision,
as it was the height of the Depres-
ston and jobs of any kind were hard
to come by. Wellman, however,
persevered, wrote whatever he was
asked, and made it by on a shoe-
string budget. In 1930, he mar-
ried music student, Frances
Obrist, a Texan by birth, with whom
he "ham and egged it" until better
imes came.

It was in this period that
Wellman made his first foray into
the science fiction field, with
several sales to the poorly-paying
Hugo Germsback chain. Indeed,
Germsback bought a wnumber of his
early tales, including "The Invad-
ing Asteroid," a space-opera thril-
ler, and the first of many novels
to come. Clearly, though, Wellman
could not make ends meet by writing
for Gernsback at the "penny a word"
rate he was getting. In 1934,
hoping to improve his position, he
moved to New York inm order to be
closer to the markets. Although
times were rough, he made a number
of quick sales to the Macfadden
chain, and then, in 1935, sold
"Ooutlaws of Callisto" to Astounding
for 8150, a story that would later
become one of his classic tales.
This sale proved to be a major
turning point in his career.

Although Wellman wrote proli-
fieally and well in several fields,
he remained, for the most part, a
writer of science fiction and fan-
tasy, at least until the end of
World War II, when the bottom
dropped out of the market. How-
ever, it was in the fantasy field
that Wellman did his best writing,
owing perhaps to his lifelong in-
terest in the genre. During these
years, he forged a close working
relationship with Farnsworth
Wright, of Weird Tales fame, for
whom he wrote dozens of stories,
and proved to be one of Weird Tales'
most popular writers.

It didn't take Wellman long
to cerack all of the field's major
markets, as well as most of its
minor ones, selling numerous stor-
1eg to Unknown and Strange Stories.
His most famous fantasy series,
though, appeared in Fantasy and
Science Fiction, which published
his popular stories of John the
Balladeer, a wandering mountain
minstrel who battled supernatural
evil. These stories were later
collected in "Who Fears the Devil?"
and served as the basis for a mo-
tion picture which bore the char-
acter's name.

In 1939, Wellman moved to New
Jersey, accepting a job as managing

editor of the Gold Medal syndicate.
He quickly tired of the work, how-
ever, and joined up with golden age
comic books, creating characters
and writing stories for such well-
known comic heroes as Captain Mar-
vel, Blackhawk, Green Lanterm,
Captain America, Aquaman, Captain
Midnight, and many others.

When World War II came, Well-
man enlisted in the army, and
served stateside as a first lieu-
tenant. At its conclusion, he
faced a critical career decision.
Indeed, most of the major markets
for which he wrote previously --
pulps and comics -- were on their
last legs. Anticipating rough
times ahead in the fantasy field,
Wellman shifted his efforts to
other areas of writing, chief of
which were hardcover novels and
nonfiction works.

In 1946, Wellman left New
Jersey and moved to Pine Bluff,
North Carolina, a move that satis-
fied his southern instincts and
upbringing. An ardent student of
Civil War history, he saw the move
as extremely promising in terms of
future research. In 1947, Wellman
published his first hardeover vol-
wne -- "Find My Killer" -- a highly
popular mystery wnovel. He then
turned his hand to writing juvenile
books, a move which later resulted
in several awards and citations.
And then, in 1949, Wellman pub-
lished "Giant in Gray," his best-
known biographical work. Based on
his namesake, Confederate General
Wade Hamptom, the book served to
win him a reputation as a first-
rate Civil War historian.

Wellman moved to Chapel Hill,
North Carolina in 1951, where he
has continued to reside for the
last thirty years. With that move,
he extended his forays into main-
stream and nonfiction writing,
penning "A Star for A Warrior,"
which won the first Annual Ellery
Queen Award (beating a story by
Faulkner); '"Dead and Gone," which
won the Mystery Writers of America
Award; "Rebel Boast,' which was
nominated for the Pulitzer Prize;
and "Worse Things Waiting,' which
won the World Fantasy Award.

Despite his popular success
in the science fiction-fantasy
field, Wellman virtually stopped
writing his popular yarms with the
demise of Weird Tales in 1954. He
turned his attention, instead, to
hardeover writing -- juvenile
books, mainstream novels, Civil
War history, and regional history.
He also taught classes in creative
writing at the University of North
Carolina and at neighboring Elon
College.

In 1974, Wellman retired from

teaching. With more time to write,
he decided to heed the mounting
requests from editors who wanted
new fantasy tales. His son, Wade,
suggested that they collaborate

on a series of Sherlock Holmes
pastiches for Fantasy and Science
Fiction (these were later collected
into a book). Editor Jerry Page,
of Witcheraft and Sorcery, urged
Wellman to send him a new series
(the Lee Cobbett series). And
Wellman, who felt at home in his
new mountain habitat, started wri-
ting stories about mountain people
and their ways. Around this time,
Carcosa Press published a collec-
tion of Wellman's best fantasy
stories -- "Worse Things Waiting"
-- which received high praise.

Karl Edward Wagner, one of the
fantasy genre's premier talents
and the publisher of Carcosa Press,
has known Wellman for many years,
both as a writer and friend. In a
recent biographical essay on Well-
man, Wagner summarized his career
and speculated about his future,
stating: 'The dean of fantasy wri-
ters has buckled his sabre and re-
volver back on, and after a long
leave of absence has mounted up and
ridden back into the field... Sev-
eral new fantasy books and stories
will be coming out in the next
months. And they won't be his
last. Wellman, still in his prime
as a writer, has more novels and
stories in production. He won't
quit writing, won't quit what he
called the 'outlaw profession.’'
They'd have to shoot him first."

Elliot: Can you recall when you
first thought about being a writer?

Wellman: 1T don't know when I first
wanted to write. As soon as I could
read, I suppose. For many years, my
mother kept a story I wrote when I
was six. When I was in grade
school, I'd write in study period
when I should have been doing my
arithmetic, and the teacher would
take the stories away. In high
school, all my friends would read

my stories and say nice things. By
the time I was in college, I was
selling. Wanting to do this was
like wanting to be a doctor or a
preacher or a policeman with other
boys. I come from a family of wri-~
ters, but none of us got much home
encouragement. Things were fairly
economical, making the realities of
food and clothing more pertinent.
Also, I seemed to neglect my school
work -- 1 never did make exceptional
grades. Only one or two teachers
encouraged me; the others felt I
was wasting time. In any case, a
writer must write alone, and had
better get used to that truth.
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research in the course of laying out
a story? How concerned are you that
the story details conform to his-
torical fact? Would you distort
history in order to tell an engaging
story?

Wellman: 1'm a good researcher, and
I do lots of it. 1It's painful to
read something that shows a lack of
research. 1 don't plot out short
things in writing, as we used to
have to do for themes in school, but
any book I write has a carefully
written organization, plus stacks of
notes and pictures and things. If T
write something historical, I do my
best to recognize what happened in
history. Lots of historical fiction
suffers from distortion, but if this
is true, it's the writer's fault.
It's his responsibility to make fic-
tion conform with fact. Too many
readers are looking down your throat
to see if the truth is there. You're
in a mess if the truth isn't in you.

Elliot: You've written many stories,
both in first and third person nara-

tives. Do you have a specific pre-
ference?
Wellman: 1've written stories in

the first person, notably about John
and his wanderings with his guitar,
but I'm not in love with the first
person. All things being equal, a

first-person story is like somebody
telling it. A third-person story

is like seeing it happen. Would you
rather see a thrilling drama happen,
or would you rather have somebody
tell you about it? Yet, here and
there, somebody can tell it in a way
to share the experience with you.
There are stories like that. Spe-
cial stories.

Elliot: Are most of the names and
places cited in your stories more
the product of historical research
or a fertile imagination?

Wellman: 1 use real places in my
stories, and, now and then, actual
people. I've used, fictitiously,
Charles II, John Smith, George Wash-
ington, Robert E. Lee and Ulysses S.
Grant, among others, always trying
to recognize the realities. TI've
based characters on real persons
I've known, and sometimes, with per-
mission, used real names. Imagina-
tion goes into this, of course.

But, if you're trying to make a
story real, where is the faint boun-
dary between fact and fiction? Now-
adays, a great deal of stuff that is
offered as fact is fiction, anyway.

Elliot: You're particularly adept
at writing dialogue. How important
is it to match a character with his
dialect, especially in fantasy writ-

ing?
Wellman: 1It's important in all wri-
ting. I keep a ready ear for how

people talk, because the talk pro-
claims the person. I deplore stilt-
ed dialogue, written out by an au-~
thor for a character to read out
loud, so to speak. For God's sake,
let the man say what he's got to say
in his own terms. Speech must be
the greatest of all inventions man-
kind bhas achieved, and certainly
what you say shows what you are.
Perhaps one of the greatest modern
masters of dialogue was John O'Hara.
If any of his characters talked in a
stilted fashion, the character him-
self was stilted. I like the talk
of real men -- farmers, soldiers,
hunters, workmen, sound profession-
als. And I don't like confected
locutions, as with the far-out ech-
elons of sociologists and advertis-
ing men and pedants generally.

Elliot: Do you find it difficult to
think up engaging titles for your
stories?

Wellman: Yes. 1 puzzle a lot over
titles. Sometimes I write out sev-
eral and try to choose the best.
Often good titles are buried in the
Bible or Bartlett's Famous Quota-
tions.
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ers, all of whom seem to have the same material for sale?
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